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Unit 03, Class 05

The War and 
the Humanities
Purpose: Can art influence 
the ideals people have?worldHistory20

13
-2

01
4

Part One: The War in Art
Section A: Art at the Beginning
Examine the pictures.  Next to each picture, describe what is happening. Then, describe what idea of 
war the picture presents.
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Section B: Art During the War
Examine these pictures.  What is the perception of war present in these pictures?

Top: Paul Nash, The Menin Road
Middle: Otto Dix, Triptych
Bottom: Wassily Kandinsky, WWI

How has the perception of war 
changed from 1914?
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Part Two: Literature and the War
Section A: Poetry
Choose one poem below.  After reading the poem, identify if the poem extols the virtues of war or 
speaks of the horrors.

In a Soldier’s Hospital I: Pluck (1916)

Crippled for life at seventeen,
His great eyes seem to question why:

With both legs smashed it might have been
Better in that grim trench to die

Than drag maimed years out helplessly.

A child - so wasted and so white,
He told a lie to get his way,

To march, a man with men, and fight
While other boys are still at play.
A gallant lie your heart will say.

So broke with pain, he shrinks in dread
To see the ‘dresser’ drawing near;

And winds the clothes about his head
That none may see his heart-sick fear.
His shaking, strangled sobs you hear.

But when the dreaded moment’s there
He’ll face us all, a soldier yet,

Watch his bared wounds with unmoved air,
(Though tell-tale lashes still are wet),
And smoke his woodbine cigarette.

Eva Dobell (1873-1963)

http://www.oucs.ox.ac.uk/ww1lit/education/tutorials/intro/women

The Call (1915)

Who’s for the trench--
Are you, my laddie?

Who’ll follow French--
Will you, my laddie?

Who’s fretting to begin,
Who’s going out to win?

And who wants to save his skin--
Do you, my laddie?

Who’s for the khaki suit--
Are you, my laddie?

Who longs to charge and shoot--
Do you, my laddie?

Who’s keen on getting fit,
Who means to show his grit,
And who’d rather wait a bit--

Would you, my laddie?

Who’ll earn the Empire’s thanks--
Will you, my laddie?

Who’ll swell the victor’s ranks--
Will you, my laddie?

When that procession comes,
Banners and rolling drums--

Who’ll stand and bite his thumbs--
Will you, my laddie?

Jesse Pope (1868-1941)

http://teoppoet.wordpress.com/2013/05/13/world-war-i-poems-by-women-
eva-dobell/
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Read the poem below.  What is the ideal that the author wants to convey? 

Comment:

After reading and commenting on the poem, read the excerpt below.  How is the author’s experience 
shown in the poem?

War finds many ways of being cruel. On Armistice Day, November 11th, 1918, news 
reached Wilfred Owen’s family that he had been shot dead in France at the age of 25. 
Like the other famous war poets, such as his friend Siegfried Sassoon, Owen experi-
enced for himself the trauma of serving on the front line. In ‘Dulce et Decorum Est’, 
which he had sent to his mother the previous year as ‘a gas poem done yesterday,’ 
he portrayed the physical and psychological suffering inflicted by poisonous gases.

Section B: All Quiet on the Western Front
Read the excerpt below.
 Erich Maria Remarque was born in Osnabrück, Germany, in 1898 into a lower-middle-class fami-
ly. In 1916, he was drafted into the German army to fight in World War I, in which he was badly wounded. 
Ten years after the war ended, he published Im Westen Nichts Neues, translated into English a year later 
as All Quiet on the Western Front, a novel about the experiences of ordinary German soldiers during the 
war.

Gas! Gas! Quick, boys! – An ecstasy of fumbling,
Fitting the clumsy helmets just in time;

But someone still was yelling out and stumbling,
And flound’ring like a man in fire or lime . . .

Dim, through the misty panes 
  and thick green light,

As under a green sea, I saw him drowning.
In all my dreams, before my helpless sight,

He plunges at me, guttering, choking, drowning.

http://www.historytoday.com/patricia-fara/social-laboratory-sci-
ence-first-world-war
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 Though other books, most notably Stephen Crane’s The Red Badge of Courage (1895), had ex-
plored the violence and brutality of war in a realistic light, the literary tradition of war stories still tended 
overwhelmingly toward romanticized ideals of glory, adventure, and honor. In presenting his grimly real-
istic version of a soldier’s experience, Remarque stripped the typical romanticism from the war narrative 
in the staunchly antiwar All Quiet on the Western Front. The novel instantly became an international, 
critically acclaimed success. An American movie based on the book was released in 1930.

http://www.sparknotes.com/lit/allquiet/context.html

Choose one of the boxes below.  After reading, decide the theme of the excerpt, then compare the ex-
cerpt to the first picture found on page 237.

 The overriding theme of All Quiet on the 
Western Front is the terrible brutality of war, which 
informs every scene in the novel. Whereas war nov-
els before All Quiet on the Western Front tended to 
romanticize what war was like, emphasizing ideas 
such as glory, honor, patriotic duty, and adventure, 
All Quiet on the Western Front sets out to portray 
war as it was actually experienced, replacing the ro-
mantic picture of glory and heroism with a decided-
ly unromantic vision of fear, meaninglessness, and 
butchery. In many ways, World War I demanded this 
depiction more than any war before it—it complete-
ly altered mankind’s conception of military conflict 

 Because All Quiet on the Western Front 
is set among soldiers fighting on the front, one of 
its main focuses is the ruinous effect that war has 
on the soldiers who fight it. These men are subject 
to constant physical danger, as they could literally 
be blown to pieces at any moment. This intense 
physical threat also serves as an unceasing attack 
on the nerves, forcing soldiers to cope with primal, 
instinctive fear during every waking moment. Ad-
ditionally, the soldiers are forced to live in appall-
ing conditions—in filthy, waterlogged ditches full 

with its catastrophic levels of carnage and violence, 
its battles that lasted for months, and its gruesome 
new technological advancements (e.g., machine 
guns, poison gas, trenches) that made killing easier 
and more impersonal than ever before. Remarque’s 
novel dramatizes these aspects of World War I and 
portrays the mind-numbing terror and savagery 
of war with a relentless focus on the physical and 
psychological damage that it occasions. At the end 
of the novel, almost every major character is dead, 
epitomizing the war’s devastating effect on the gen-
eration of young men who were forced to fight it.
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of rats and decaying corpses and infested with lice. 
They frequently go without food and sleep, ade-
quate clothing, or sufficient medical care. They are 
forced, moreover, to deal with the frequent, sudden 
deaths of their close friends and comrades, often in 
close proximity and in extremely violent fashion. 
Remarque portrays the overall effect of these con-
ditions as a crippling overload of panic and despair. 
The only way for soldiers to survive is to disconnect 
themselves from their feelings, suppressing their 
emotions and accepting the conditions of their 
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 In many ways, the precipitating cause of 
World War I was the ethic of nationalism, the idea 
that competing nation-states were a fundamental 
part of existence, that one owed one’s first loyalty 
to one’s nation, and that one’s national identity was 
the primary component of one’s overall identity. 
The ethic of nationalism was not new, but it had 
reached new heights of intensity in the nineteenth 
century, and this fervor generally carried over into 
the start of World War I.
 In its depiction of the horror of war, All Qui-
et on the Western Front presents a scathing cri-
tique of the idea of nationalism, showing it to be a 
hollow, hypocritical ideology, a tool used by those 
in power to control a nation’s populace. Paul and 

T    H    E    M    E
his friends are seduced into joining the army by na-
tionalist ideas, but the experience of fighting quick-
ly schools them in nationalism’s irrelevance in the 
face of the war’s horrors. The relative worthless-
ness on the battlefield of the patriots Kantorek and 
Himmelstoss accentuates the inappropriateness of 
outmoded ideals in modern warfare. Remarque il-
lustrates that soldiers on the front fight not for the 
glory of their nation but rather for their own surviv-
al; they kill to keep from being killed. Additionally, 
Paul and his friends do not consider the opposing 
armies to be their real enemies; in their view, their 
real enemies are the men in power in their own na-
tion, who they believe have sacrificed them to the 
war simply to increase their own power and glory.

Part Three: Music in the War
Section A: Patriotic Songs
As the music plays, read the words of the song.  Following the song, decide the main 
idea for each song?

First Verse
Private Perks is a funny little codger

With a smile a funny smile.
Five feet none, he’s and artful little dodger

With a smile a funny smile.
Flush or broke he’ll have his little joke,

He can’t be suppress’d.
All the other fellows have to grin

When he gets this off his chest, Hi!

Chorus (sung twice after each verse)
Pack up your troubles in your old kit-bag,

And smile, smile, smile,
While you’ve a lucifer to light your fag,

Smile, boys, that’s the style.
What’s the use of worrying?
It never was worth while, so

Pack up your troubles in your old kit-bag,
And smile, smile, smile.

Second Verse
Private Perks went a-marching into Flanders

With his smile his funny smile.
He was lov’d by the privates and commanders

For his smile his funny smile.
When a throng of Bosches came along

With a mighty swing,
Perks yell’d out, “This little bunch is mine!
Keep your heads down, boys and sing, Hi!

Third Verse
Private Perks he came back from Bosche-shooting

With his smile his funny smile.
Round his home he then set about recruiting

With his smile his funny smile.
He told all his pals, the short, the tall,

What a time he’d had;
And as each enlisted like a man

Private Perks said ‘Now my lad,’ Hi!

Pack up your Troubles
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First Verse
Up to mighty London

Came an Irishman one day.
As the streets are paved with gold

Sure, everyone was gay,
Singing songs of Piccadilly,

Strand and Leicester Square,
Till Paddy got excited,

Then he shouted to them there:

Chorus (sung twice after each verse)
It’s a long way to Tipperary,

It’s a long way to go.
It’s a long way to Tipperary
To the sweetest girl I know!

Goodbye, Piccadilly,
Farewell, Leicester Square!

It’s a long long way to Tipperary,
But my heart’s right there.

It’s a Long Way to Tipperary
Second Verse

Paddy wrote a letter
To his Irish Molly-O,

Saying, “Should you not receive it,
Write and let me know!”

“If I make mistakes in spelling,
Molly, dear,” said he,

“Remember, it’s the pen that’s bad,
Don’t lay the blame on me!

Third Verse
Molly wrote a neat reply

To Irish Paddy-O,
Saying “Mike Maloney

Wants to marry me, and so
Leave the Strand and Piccadilly

Or you’ll be to blame,
For love has fairly drove me silly:

Hoping you’re the same!”

First Verse
The cry resounds like thunder’s peal,

Like crashing waves and clang of steel:
The Rhine, the Rhine, our German Rhine,

Who will defend our stream, divine?

Refrain
Dear fatherland, no fear be thine,
dear fatherland, no fear be thine,
Firm and True stands the Watch, 

the Watch at the Rhine!
Firm and True stands the Watch, 

the Watch at the Rhine!

Fifth Verse
While still remains one breath of life,
While still one fist can draw a knife,

One gun still fired with one hand,
No foe will stand on this Rhine sand.

Erste Vers
Es braust ein Ruf wie Donnerhall,

wie Schwertgeklirr und Wogenprall:
Zum Rhein, zum Rhein, zum deutschen Rhein,

wer will des Stromes Hüter sein?

Refrain
Lieb Vaterland, magst ruhig sein,
lieb Vaterland, magst ruhig sein,

Fest steht und treu die Wacht, 
die Wacht am Rhein!

Fest steht und treu die Wacht, 
die Wacht am Rhein!

Fünften Vers
Solang ein Tropfen Blut noch glüht,

noch eine Faust den Degen zieht,
und noch ein Arm die Büchse spannt,
betritt kein Feind hier deinen Strand!

Die Wacht am Rhein The Watch on the Rhine
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Section B: Songs of Protest
By 1915, Americans began debating the need for military and economic preparations for war. Strong 
opposition to “preparedness” came from isolationists, socialists, pacifists, many Protestant ministers, 
German Americans, and Irish Americans (who were hostile to Britain). One of the hit songs of 1915, 
“I Didn’t Raise My Boy to Be a Soldier,” by lyricist Alfred Bryan and composer Al Piantadosi, captured 
widespread American skepticism about joining in the European war.

http://historymatters.gmu.edu/d/4942/

I Didn’t Raise My Boy to Be a Soldier
First Verse

Ten million soldiers to the war have gone,
Who may never return again.

Ten million mother’s hearts must break
For the ones who died in vain.
Head bowed down in sorrow

In her lonely years,
I heard a mother murmur thru’ her tears:

Second Verse
I didn’t raise my boy to be a soldier,

I brought him up to be my pride and joy.
Who dares to place a musket on his shoulder,

To shoot some other mother’s darling boy?
Let nations arbitrate their future troubles,

It’s time to lay the sword and gun away.
There’d be no war today,
If mothers all would say,

“I didn’t raise my boy to be a soldier.”

Third Verse 3
What victory can cheer a mother’s heart,

When she looks at her blighted home?
What victory can bring her back

All she cared to call her own?
Let each mother answer

In the years to be,
Remember that my boy belongs to me!

How does this song differ from the first set?  Would these songs be popular amongst the general public?
What type of music would soldiers listen to today?

Recap:
Purpose: Can art influence the ideals people have?


